
 

 

THE ROLE OF REPORTED SPEECH  

IN ENRICHING THE NARRATIVE IN THE BOOK OF RUTH:  

“HE SAID, SHE SAID,” AND “SHE SAID, HE SAID” 

 

 

 

BY 

JEFFREY O. GRUNDMEIER 

 

 

 

 

A THESIS SUBMITTED TO THE FACULTY IN PARTIAL FULFILLMENT OF THE 

REQUIREMENTS FOR THE DEGREE OF MASTER OF DIVINITY 

 

 

 

PROF. BILL J. TACKMIER, ADVISOR 

WISCONSIN LUTHERAN SEMINARY 

MEQUON, WISCONSIN 

MARCH 2013



 

 

i 
 

ABSTRACT 

 

In the last 30 years or so, more and more scholars are taking a literary approach to Scripture. 

This has yielded fascinating discoveries with regard to the artistic quality of biblical narrative. 

Sadly, a disregard for the doctrine of verbal inspiration continues to taint the results of this 

scholarship. The purpose of this thesis is to address questions concerning the role of verbal 

inspiration in the interpretation of biblical narrative, and then to examine how a particular 

literary feature, referred to here as reported speech, is used by the inspired author of the book of 

Ruth in the development of the plot and characters in this beautiful example of biblical narrative.  

 

After surveying the views and findings of prominent authors in the area of biblical narrative, and 

reviewing the importance of the biblical doctrine of verbal inspiration, especially in relation to 

reported speech, six instances (Ruth 1:6; 2:7,11,13,21; 3:17) of this literary feature are identified. 

By looking closely at the grammar, content, characters, and plot considerations involved in these 

six instances, it is concluded that reported speech is a tool that the Holy Spirit uses in Ruth to 

keep readers engaged, deepen understanding of characters, and move the story forward 

efficiently. 
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Introduction 

 Narrative studies of Scripture seem to be on the rise in recent decades. Some scholars 

have grown tired of the practice of tearing Scripture into little pieces in an effort to determine the 

source of each piece. Instead, they have decided that it is more productive to look at the text, 

which we have available for study right now, as a whole.
1
 Their focus is on connections and 

patterns which occur both in individual books and throughout Scripture. This trend in scholarship 

toward looking at the books of the Bible as unified compositions is refreshing for confessional 

Lutherans. 

 I will address questions about what bearing the doctrine of verbal inspiration has on how 

we are to understand biblical narrative. Most scholars in this field usually dismiss this scriptural 

doctrine entirely as they describe the nuts and bolts of biblical narratives and the overall themes 

of these accounts. Their false presuppositions affect their conclusions in a negative way with 

regard to scholarship and their personal relationship to God.  

 In the portions of Scripture written in the narrative style, dialogue often carries the story 

forward, shapes our understanding of characters, and fills in important details. More than half of 

the relatively short Book of Ruth is dialogue.
2
 It is an artfully crafted and readable narrative. One 

literary device used by the verbally inspired author is reported speech.
3
 This happens when a 

character reports what another character said, whether using direct or indirect discourse. I was 

unable to find a published analysis of how reported speech is used in the book of Ruth. 

 By working through the book of Ruth in Hebrew, I will seek to identify and classify all 

the possible instances of reported speech in Ruth. Those who have studied biblical narratives in 

detail classify instances of reported speech using many various categories. I will present many of 

these categories and then apply them to the instances of reported speech found in Ruth. This will 

involve making judgments on whether a particular quote is direct or indirect discourse, 

identifying what is being spoken about, who originally said it, who is reporting it, examining the 

possible motives for reporting, and exploring whatever else might be useful for classifying 

instances of reported speech. 

                                                      
1
 Shimeon Bar-Efrat. “Some Observations on the Analysis of Structure in Biblical Narrative,” Vetus Testamentum 

30, no. 2, (1980): 154-155. 
2
 See Appendix for a visual representation of this feature of the book. 

3
 The name of this literary device is not universally agreed upon, but I have chosen to use this term throughout the 

paper. 
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Finally, I will examine how the Holy Spirit used each instance of reported speech to 

enrich the story in the Book of Ruth. Each instance of reported speech plays at least some role in 

advancing the plot and/or deepening a character. Every word and phrase in God’s Word has been 

written for a very good reason: “All Scripture is God-breathed and is useful for teaching, 

rebuking, correcting and training in righteousness, so that the man of God may be thoroughly 

equipped for every good work” (2 Timothy 3:16). 

 

Literature Review 

 Before the 1980s not much critical literary scholarship had been spent on the Scriptures, 

instead focusing on works by secular authors such as Shakespeare, Virgil, and Homer. Those 

who thought the Bible was merely another piece of ancient literature were the same ones who 

attacked its unity. Those were the days of source, form, and redaction criticism. On the other 

hand, those who believed the Scriptures were divine truth paid more attention to the truths, 

"neglecting phenomena like character, motive, and narrative design as unbefitting for the study 

of an essentially religious document."
4
 The study of the content of the Scriptures was set in 

opposition to the study of the literary form of the Scriptures.
5
 

 To a certain extent, the debate above continues to rage. Nevertheless, scholars such as 

Robert Alter have done the work to uncover interesting literary features within biblical narrative. 

Thematic patterns and the skillful usage of vocabulary found in Scripture lead him to reason that 

we must assume that the text is "an intricately interconnected unity."
6
 It is more profitable to 

study the Scriptures we have before us, than to make guesses about their original form, as Alter 

contends: “Since all these features are linked to discernible details in the Hebrew text, the literary 

approach is actually a good deal less conjectural than the historical scholarship that asks of a 

verse whether it contains possible Akkadian loanwords, whether it reflects Sumerian kinship 

practices, whether it may have been corrupted by a scribal error.”
7
 Although one might expect 

                                                      
4
 Robert Alter, The Art of Biblical Narrative. (New York: Basic Books, 1981), 16-17. 

5
 Meir Sternberg, The Poetics of Biblical Narrative: Ideological Literature and the Drama of Reading. 

(Bloomington: Indiana University Press, 1985), 35. 

6
 Alter, 11 

7
 Ibid., 21 
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that argument to be regarded as something of a cop-out among modern scholars, the idea has 

actually gained some traction in the post-modern intellectual climate of today. 

 Another author who has taken this approach to biblical scholarship is Meir Sternberg. 

Without hesitation, he labels biblical narrative as a work of literature and analyzes it as such. 

However, taking this literary approach is not a superficial or easy task. Also, a literary approach 

toward Scripture is not the same as form criticism:  

“Since a sense of coherence entails a sense of purpose, it is not enough to trace a pattern; 

it must also be validated and justified in terms of communicative design. After all, the 

very question of whether that pattern exists in the text - whether it has any relevance and 

any claim to perceptibility - turns on the question of what it does in the text. Unless 

firmly anchored in the relations between narrator and audience, therefore, formalism 

degenerates into a new mode of atomism.”
8
 

 

Sternberg sees three major issues which face those who take this literary approach:
9 
First, 

he acknowledges the tension created by treating the discourse of Scripture (the way it tells the 

story) as more important than the source of Scripture. Second, he perceives a significant 

difficulty in determining where to place the Bible on the spectrum of literature between fiction 

and history. Finally, he realizes that focusing on literary features can lead to a neglect of what 

Scripture actually says. After wrestling with these issues, Sternberg concludes: “Biblical 

narrative emerges as a complex, because multifunctional, discourse. Functionally speaking, it is 

regulated by a set of three principles: ideological, historiographic, and aesthetic. How they 

cooperate is a tricky question.”
10

 When Sternberg comes across something in the Bible that 

seems like something the biblical author could not have known, he treats it as fiction. He 

suggests that the authors often included these fictional elements for aesthetic reasons. It is clear 

from this approach that Sternberg does not believe in the doctrine of verbal inspiration. 

Alter’s similar literary approach has led him to declare that the Bible is “fictionalized 

history.”
11

 According to him, many Bible characters are fictional.
12

 Adele Berlin reasons that 

biblical narrative has features in common with all other literature, and should be treated as 

literature. Literature is essentially representation. So this author compares Bible characters to 

                                                      
8
 Sternberg, 2. 

9
 Ibid., 35. 

10
 Ibid., 41. 

11
 Alter, 25. 

12
 Ibid., 12. 
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paintings of real apples: “Representations of reality do not always correspond in every detail to 

reality.”
13

  

 From those statements, it is clear that many who study biblical narrative do not hold to 

the doctrine of verbal inspiration of the Scriptures. Still, we pray the Holy Spirit works through 

his Word to bring them to a firm faith in their Redeemer. Only then will it be possible for them 

to start regarding the Scriptures as they ought to be regarded: the inspired, inerrant, and infallible 

Word of God. As a book is held in higher regard when the reader has a relationship with the 

author of that book, so also scholars of the Bible first need a relationship with the author of the 

Bible. Holding to the doctrine of verbal inspiration is a fruit of faith; faith in Jesus as Savior must 

come first. 

Even though these scholars err severely with regard to what the Bible says about itself as 

God’s inspired truth, this does not totally undermine their work. Interpretation is not the primary 

goal of their area of study. "Poetics, the science of literature, is not an interpretive effort - it does 

not aim to elicit meaning from a text. Rather, it aims to find the building blocks of literature and 

the rules by which they are assembled... If literature is likened to a cake, then poetics gives us the 

recipe and interpretation tells us how it tastes."
14

 Even though that statement places interpretation 

in purely subjective light, the point is that poetics are not even meant to go there. So the study of 

biblical poetics can still be valuable to confessional Lutherans, as long as it does not lead to a 

violation of the Scriptural principles of interpretation. “Poetics makes us aware of how texts 

achieve their meaning. Poetics aids interpretation. If we know how texts mean, we are in a better 

position to discover what a particular text means.”
15

 

 Those who study biblical narrative have found that dialogue is a huge part of telling the 

story. Alter has noticed this general trait of biblical narrative: “The primacy of dialogue is so 

pronounced that many pieces of third-person narration prove on inspection to be dialogue-bound, 

verbally mirroring elements of dialogue which precede them or which they introduce. Narration 

is thus often relegated to the role of confirming assertions made in dialogue - occasionally, as 

here [1 Samuel 21:7], with an explanatory gloss.”
16

 Therefore, what the characters say is more 

                                                      
13

 Adele Berlin, Poetics and Interpretation of Biblical Narrative. (Winona Lake, IN: Eisenbrauns, 1983), 14. 

14
 Ibid., 15.  

15
 Ibid., 17. 

16
 Alter, 65. 
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often the means by which the reader is informed of the reasons behind their actions, rather than 

the author simply explaining what is going on.
17

 However, Bar-Efrat would still generally place 

the narrator’s interpretation as the most important part of a narrative, since this occurs in what he 

calls the slowest speed of narrated time, followed by scenic representations, summary accounts, 

bridgings, and time gaps.
18

 

Repetition is also a key element of narratives and used often in Scripture. As Sternberg 

analyzes this literary device, he recognizes that its use can raise questions: “With the structure of 

repetition… the same material (event or utterance) recurs in a straightforward rather than 

thematic sense. And since its recurrence therefore incurs redundancy, the question it poses is 

primarily selectional. As the "second" occurrence seems to add nothing to the "first," what is it 

doing in the text and why have they been collocated by way of analogy?”
19

 Still, true to form for 

one taking the literary approach toward Scripture, he argues that we should not try to emend the 

text to create exact repetition, nor to create purposeful variances.
20

 Instead he encourages the 

study of the text that has been passed down, in order to discover significant features in the 

structure of repetition. 

In his studies, Sternberg has determined that “the biblical structure of repetition exhibits 

five more or less constant features:”
21

 First, repetition has referential bearing. In other words, 

repetition plays a role in the story and is especially necessary for enabling the characters in the 

story to know what is going on. That may seem obvious at first, but when taking other forms of 

literature into consideration, this feature of repetition really does set narratives apart. In poetry, 

repetition can be used without any sort of plot in mind. The refrains found in the Psalms are a 

good example of repetition used for emphasis, rather than advancing a plot. Secondly, Sternberg 

notices three different categories of members that constitute an instance of repetition: forecast, 

enactment, and report (about a forecast or enactment). Biblical repetition is composed of at least 

two of these three members. Also, biblical repetition requires two different types of these 

members, whereas repetition in other types of literature may utilize two of the same type of 

                                                      
17

 Ibid., 66. 

18
 Shimeon Bar-Efrat, Narrative Art in the Bible. (London, New York: T & T Clark International, 2000), 159. 

19
 Sternberg, 368. 

20
 Ibid., 368. 

21
 Ibid., 375-382. 
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member in repetition. Thirdly, there is the order of presentation. "The order in which the 

members appear usually reflects their chronological sequence."
22

 Fourthly, the members that 

make up repetition come from different sources of information and various points of view. 

Finally, “this structure of repetition tends to concentrate its members within the unit of the 

episode.”
23

 

Sternberg also outlines four variable factors in the structure of biblical repetition:
24

 

Combinatory latitude (there are many possible combinations and frequencies for the different 

members); representational ratios (corresponding members may differ greatly in size or extent of 

description); generic modulation (corresponding members may be in different genres); and 

semantic correspondence (Scripture preserves meanings but not always the exact words in 

repetition). These variations are what make the study of biblical repetition interesting and 

meaningful. And because of the changes in context between members, even “verbatim repetition 

is not precise repetition.”
25

 

Alter agrees with Sternberg when he maintains that these variations within biblical 

repetition are not just scribal errors.
26

 Alter suggests that much of the repetition in biblical 

narratives is not due to an accidental duplication by "the scrambling of oral transmission," but 

due to the intentional following of a "type-scene."
27

 These “type-scenes” revolve around critical 

and revealing points in a biblical character’s life, such as betrothal. Alter sees many similarities 

and reversals of the "betrothal type-scene" in the book of Ruth.
28

 To summarize, there are so 

many different types of repetition in biblical narrative that this argues against any formulaic 

approach. "We have here not a single normative (let alone binding or mechanical) scheme but 

rather a set of equipollent options - large yet delimited - so that the choice of each stands out and 

calls for explanation against the background of the rejected alternatives."
29

 

                                                      
22

 Ibid., 378. 

23
 Ibid., 382. 

24
 Ibid., 383ff. 

25
 Ibid., 390. 

26
 Alter, 103. 

27
 Ibid., 50. 

28
 Ibid., 58. 

29
 Sternberg, 437. 
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Repetition is often combined with the prominent story-telling tool of dialogue. George 

Savran did an in depth study on a very specific literary feature which involves both repetition 

and dialogue, which he calls quoted direct speech: “A character actually or purportedly speaks 

certain words in the course of a story; at a later point in the narrative, those words are quoted 

aloud by the same character or by another, with specific reference to the original locution and the 

original speaker.”
30

 Savran’s quoted direct speech is narrower than the literary feature of 

reported speech, which is the subject of this paper. Reported speech may include messages that 

are quoted directly, along with messages that are referred to indirectly. 

Savran’s study focuses much attention on the difference between instances of quoted 

direct speech that are verifiable (both the original speech and the quotation are presented in the 

text) and those that are unverifiable (the original speech is not recorded apart from its 

reporting.)
31

 When a verifiable quotation is not recorded verbatim, the differences in wording 

from the original speech may indicate something about the motive of the quoting character.
32

 “In 

his encounter with verifiable quotations, the reader has become accustomed to being in a 

privileged position, knowing at least as much as, and probably more than, the quoting character. 

This situation is reversed with unverifiable quotations, and the character has the upper hand.”
33

 

In most cases involving unverifiable quotations, the narrator gives clues about whether the 

quotation is genuine or a fabrication. When the narrator provides no clues about whether the 

quoting character is lying or not, this creates ambiguity,
34

 which is useful for the narrative 

purpose of keeping the reader engaged. Savran notes other uses for unverifiable quotations: 

“Unverifiable quotations may fill in a gap in the story at a later point in the narrative… or a 

quotation may raise the question of whether or not a particular speech-act event took place.”
35

 

                                                      
30

 George Savran, Telling and Retelling: Quotation in Biblical Narrative. (Bloomington: Indiana University Press, 

1988), 7. 

31
 Ibid, 7. 

32
 The first and probably most discussed example of this in Scripture is the difference between God’s command in 

Genesis 2:16-17 and Eve’s report of that command to the Serpent in Genesis 3:3. (Berlin, 97.) 

33
 Savran, 106. 

34
 Ibid., 108. 

35
 Ibid., 94. Genesis 37:17 is an example of the former and 1 Kings 1:13 is an example of the latter. 
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Berlin, preferring the term “non-verifiable,” divides this type of quotation into the 

following three categories:
36

 (1) We lack the original speech because there never was one; the 

'repeated' speech is a fabrication.  (2) We lack the original speech because the scene in which it 

occurred is not narrated (although it is believable). (3) We lack the original speech even though 

the scene in which it should have occurred is narrated, and the speech is believable. 

Berlin suggests that scenes are selected for inclusion based on what is important to the 

plot, so that scenes which are not included will not distract from the main point.
37

 This poetic 

technique, used in biblical narrative both inside and outside of discourse, is called a blank: “an 

inconsequential omission,” made because the information is irrelevant to the story.
38

 There may 

also be intentional omissions, called gaps, in which the “silence shouts its message.”
39

 Berlin 

believes that this is something the Bible does very well: “The suggestion of a thing may be more 

convincing than a detailed portrayal of it.”
40

 However, we must be careful not to base doctrines 

on arguments from silence, as even Waltke admits.
41

 

 

The importance of acknowledging the Bible as verbally inspired 

 “Biblical narrative succeeds in projecting figures in space. Through its use of multiple 

points of view it conveys depth and perspective, and through its use of gaps and minimal outlines 

it suggests that which it does not show. To show everything, as Auerbach finds that Homer does, 

is to diminish the illusion of reality.”
42

 With those statements, Berlin simultaneously praises the 

Bible’s literary quality and undercuts its own claim of veracity. This illustrates the danger of 

treating the Bible like any other piece of ancient literature. But does referring to the Scriptures as 

stories or literature unavoidably make them seem like something less than real history? 

Those who believe that the Bible is God’s inspired truth also recognize that the Bible 

contains many artful uses of language and literary devices. Real life can be very artful, so why 

                                                      
36

 Berlin, 97. 

37
 Ibid., 97. 

38
 Bruce Waltke, An Old Testament Theology: An Exegetical, Canonical, and Thematic Approach. (Grand Rapids, 

MI: Zondervan, 2007), 122.  

39
 Ibid., 122. 

40
 Berlin, 136. 

41
 Waltke, 122. 

42
 Berlin, 138-139. 
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would not God give us his Scriptures, which are real, in a way that is not artful? It is accurate to 

talk about the Bible as literature or art, as long as we remember that it is God’s literature and his 

art, which he has given us for the purpose of making known the truth of salvation through Christ. 

Only the proper application of the doctrine of verbal inspiration will yield a proper interpretation 

of Scripture, and it actually makes understanding Biblical narratives much simpler. 

  What exactly does verbal inspiration mean? Although the term, “inspiration” only occurs 

once in the Scriptures,
43

 the concept is found throughout. One of the primary passages which 

teach this truth is 2 Peter 1:20-21: “Above all, you must understand that no prophecy of Scripture 

came about by the prophet’s own interpretation. For prophecy never had its origin in the will of 

man, but men spoke from God as they were carried along by the Holy Spirit.” Here, Peter 

establishes that the words of Scripture
44

 come from God. He is the source of and the driving 

force behind what these men recorded. “It is clear from these words [1 Peter 1:21] that the men 

who spoke the prophecies did not by their own free choice decide what they would say. Rather, 

what they said was according to the will of the Holy Spirit.”
45

 

 Those passages and many others
46

 explain the “inspiration” part of verbal inspiration. 

The “verbal” part requires further explanation. This means that “even the words of the holy 

writers were inspired by the Holy Spirit,”
47

 not merely the general sense or motivation to write 

something. Paul called attention to the words themselves when he wrote: “This is what we speak, 

not in words taught us by human wisdom but in words taught by the Spirit, expressing spiritual 

                                                      
43

 Lyle Lange, ed., Our Great Heritage, Volume 1. (Milwaukee: Northwestern Publishing House, 1991), 138. That 

passage reads: “All Scripture is God-breathed and is useful for teaching, rebuking, correcting and training in 

righteousness” (2 Timothy 3:16). 

44
 Peter in this passage is of course referring to the Old Testament Scriptures which were well-known to his original 

audience. However, in the same letter, we see that the New Testament is to be regarded as Scripture: “Dear 

friends, this is now my second letter to you. I have written both of them as reminders to stimulate you to wholesome 

thinking. I want you to recall the words spoken in the past by the holy prophets and the command given by our Lord 

and Savior through your apostles[…] Bear in mind that our Lord’s patience means salvation, just as our dear brother 

Paul also wrote you with the wisdom that God gave him. He writes the same way in all his letters, speaking in them 

of these matters. His letters contain some things that are hard to understand, which ignorant and unstable people 

distort, as they do the other Scriptures, to their own destruction” (2 Peter 3:1-2,15-16). 

45
 Lange, ed., 150. 

46
 Matthew 1:22, Acts 4:25, Hebrews 1:1, and as Becker points out: “Every prophetic utterance that beings with the 

introductory formula, “This is what the Lord says,” every passage that speaks of the words of God, every passage 

that tells us that a certain message was spoken by the Lord, speaks to us of the verbal inspiration of the Bible.” 

(Lange, ed., 139) 

47
 Adolf Hoenecke, Evangelical Lutheran Dogmatics, Volume 1. (Milwaukee: Northwestern Publishing House, 

2009), 417. 
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truths in spiritual words.” Jesus even spoke of the importance of each letter of each word when 

he said: “I tell you the truth, until heaven and earth disappear, not the smallest letter, not the least 

stroke of a pen, will by any means disappear from the Law until everything is accomplished.” 

Verbal inspiration means that every detail of the Scriptures is in exact accordance with what the 

Holy Spirit wanted to convey. 

 However, verbal inspiration does not mean that the Holy Spirit produced the Scriptures 

through human writers in a mechanical way, as if they were simply churning out uniform pages 

of Scripture, like Spirit-powered wireless printers. Instead, “God simply took all their mental 

faculties into his service. It is a distortion when men term the orthodox doctrine of inspiration a 

dictation theory.”
48

 Although even holy writers such as David would not object to being used this 

way,
49

 dictation is simply not how the Scriptures themselves describe the process. Verbal 

inspiration as a whole is a miracle, but some of the ways in which the holy writers received their 

writing material often seem less miraculous and more mundane. After citing examples from the 

Scriptures, Becker categorizes the holy writers’ sources of information: “from their own 

experience, from the oral reports they heard from other witnesses, from written records, and 

finally, by direct revelation from God.”
50

 This accounts for the variety of styles, perspectives, 

and languages which are found in Scripture. 

 The prophetic of books Scripture constitute the genre in which direct revelation from God 

is the main source of the content. This is not the case with biblical narratives. Most often, it is 

reasonable to imagine scenarios in which the author was present for the action of the story, knew 

someone who was present, or had access to a written account.
51

 Although the material source of 

the information may be human, this does not mean that the Scriptures contain errors or even a 

single word that the Holy Spirit did not intend to be written.
52

 Ultimately, by his powerful and 

miraculous ways, he determined which words would be recorded. 

                                                      
48

 Lange, ed., 144-145. 

49
 Becker notes Psalm 45:1, “My tongue is the pen of a skillful writer.” (Lange, ed., 144.) 

50
 Lange, ed., 142. 

51
 Moses, as the author of Genesis, would be a possible exception. Most certainly the information contained in the 

first two chapters had to be conveyed by special revelation from God at some point, since no human being was 

present at the world’s creation. 

52
 Lange, ed., 142. 
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The result of this process is that God’s truths are communicated in very human words, 

which is exactly what humans need in order to understand anything. Before anything else, human 

language is required for any transfer of information to take place. God is the one who gave 

humans the ability to communicate this way, so he is not above using human language. God 

certainly knows that carefully crafted stories are very useful for communicating, so he uses them. 

This includes a vast array of story-telling techniques. This means that the human authors of the 

Bible sometimes employ figures of speech from their culture, paraphrased quotations, or even 

hyperbole. 

 Those with false presuppositions regarding the Scriptures will undoubtedly stumble on 

this point. When they find similarities between the style of biblical narratives and other ancient 

writings, they conclude that the Scriptures are to be critically analyzed just like any other piece 

of ancient literature. But in the end, rather than answering questions, this approach always 

creates more questions, raising the level of uncertainty about what the Bible actually means. For 

example, if a reader cannot trust the narrators in biblical narratives to speak the truth, all the 

verifiable quotations actually become unverifiable to the reader.
53

 

But those who believe that the Bible is inspired by God do trust that the narrator is telling 

the truth, since the narrator is put there by God to tell the truth, and enabled by God to speak the 

truth. In fact, all three of Sternberg’s big issues facing the literary approach to the Bible
54

 

actually disappear with a proper view of Scripture as the inspired, inerrant, infallible Word of 

God. There is no question of source, so we are free to focus on the discourse. The speculation on 

where a portion of Scripture falls on the spectrum ranging between fiction and history is 

eliminated, since we can trust the context to make the parables and visions clearly 

distinguishable from the factual accounts. We enjoy the richness of the Bible’s literary forms, 

and yet unashamedly hold to its doctrines as its most valuable feature. When what the Bible says 

equals what the Bible means,
55

 the number of questions that need to be asked of the text are 

greatly reduced. Also, the interpreter is content to let Scriptural statements stand as they are, 

even when they violate human reason. 

                                                      
53

 Savran, 15. 

54
 Sternberg, 35. 

55
 David Kuske, Biblical Interpretation: The Only Right Way. (Milwaukee: Northwestern Publishing House, 1995), 

13. 
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 That is perhaps the foremost reason why many scholars choose the road which leads to a 

rejection of verbal inspiration. They are unwilling to submit to the Almighty on the intellectual 

battlefield and vainly claim to have a superior, more reasonable perspective than God’s inspired 

writers. This is truly a dreadful offense, as Professor Becker pointed out by means of this 

memorable understatement: “Those who find themselves uncomfortable in the presence of the 

doctrine of verbal inspiration might do well to remember that the Lord said that on the day of 

judgment he will be ashamed of those who are ashamed of his words (Mark 8:38; Luke 9:26).”
56

 

 The doctrine of verbal inspiration is a great blessing for us as we study the Scriptures. 

Yet, as we start looking closer at specific literary devices, some legitimate questions may still 

arise. First of all, we might question the very purpose of studying phenomena like reported 

speech. If we already know and believe the Bible is true, why do we still need to analyze it in 

such great detail? Analysis of literary devices such as reported speech is no easy task. Instances 

of reported speech can be hard to identify, since we are dealing with a language and a culture 

that is not our own. Any venture into the universe of narrative studies requires a large 

commitment of time and scholarship, which might be well spent in other ways that bring glory to 

God. 

Also, are we in danger of dissecting the Bible to death as we attempt to peer into its 

smallest levels of structure? And how far is too far? Do we risk offending less mature Christians 

with our treatment of the text? Even statements like this can be jarring to some: “Was Jonah’s 

message to the people of Nineveh just these eight words (only five in Hebrew) and no more? We 

are not told, but in view of the results it is reasonable to assume that what we have here is only a 

summary of everything he said. But even this summary contains the truths of God’s Word 

necessary for conversion, namely the law and the gospel.”
57

 The concern might sound like this: 

“If we allow for the possibility that some quotations are only summaries of actual speech, does 

that affect the rather exact discipline of exegesis we perform on many important passages? Do 

individual words, and forms of words, become less significant?” 

 First of all, when we remember that every word and its placement in Scripture are 

inspired, we can open our eyes to all the possibilities for reasons why God used certain words in 
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certain ways. This is his way of speaking to us. He has given us every word for a good reason, 

and we are only blessed by studying these words of life. No time spent on his Word is wasted.  

 Also, we do have to be careful about how we speak about the quotations we analyze in 

Scripture. We do not ever want to give the impression that the vocabulary and grammar of a 

passage are not inspired by the Holy Spirit. “Thoughts cannot be conveyed except by certain 

linguistic forms and expressions. Therefore the original forms are of utmost importance.”
58

 The 

words chosen by the Holy Spirit cannot be separated from the truths which they convey. Yet, “in 

and of themselves, the sounds or syllables are not the Word in the strict sense. These external 

vehicles of thought may be destroyed, while the Word is enduring… If the sounds, letters, or 

syllables were the essence of God’s Word, translations of the Word would be impossible.”
59

 So it 

cannot be denied that “even the purely grammatical construction (materia Scripturae) is in the 

last analysis no more than a vehicle for the divine truth (forma Scripturae).”
60

 The materia 

Scripturae are the gloves, visor, and full-body radiation suit that enable us to handle, look at, and 

stand in the presence of the awesomely powerful Word of God. The Christian dare not discard 

them as unnecessary, but the more one knows about how they work, the more proficient one will 

become as “a workman who does not need to be ashamed and who correctly handles the word of 

truth” (2 Timothy 2:15). 

 

Brief Background to the Book of Ruth 

 The Book of Ruth contains a story which takes place during a time in salvation history 

that seemed dark and uncertain: the period of the Judges. However, it appears to come at the end 

of this period, and the message of the book is one of hope. One clue for dating the book is the 

genealogy with which it concludes (Ruth 4:18-22). This shows Ruth to be in the line of the 

Savior through David, who was only three generations removed from Ruth. It seems probable 

that Samuel was the author, since he would have been aware of this genealogical connection. 

Jewish tradition gives him credit for writing Ruth and the two books which bear his name.
61
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 The purpose of the story is to show how God preserves his people, his promise of the 

Savior, and even brings foreigners into the benefits of that promise. God wants us to not only 

learn from the good examples of faithful people in this true story, but also to acknowledge and 

praise him for working these out better than we could have ever imagined – even out of 

situations that are worse than we could have ever imagined. It is a fairly complex plot for such a 

short book of the Bible. Dr. Ernst Wendland actually sees both linear and concentric structures 

working together throughout the book to develop the story and establish themes.
62

 The inspired 

author showed a great deal of skill in weaving the interactions of characters together. 

 

Instances of Reported Speech in the Form of Indirect Discourse 

 Although the reporting of speech may not be very clear cut in the following instances, 

each passage does contain information that has been passed from one party to another, and then 

on to one more party. The author conveys these transfers of information using the very efficient 

grammatical tool of indirect discourse. The result is a large amount of interpersonal 

communication packed into relatively few words. Readers might not even fully realize all the 

speaking that has been implied, unless they pause to think about all that was necessary to make 

the communication possible. 

 For each passage below I will provide the Hebrew text
63

 along with my own translation.
64

 

Grammatical notes pertinent to the instance of reported speech will follow. Then I will give an 

analysis of the content of the reported speech, pointing out all the different parties involved. I 

will call attention to any character development that took place based on that analysis, and finally 

lay out the implications each instance of reported speech has on the narrative as a whole. 

 

Ruth 1:6 

ד יְהוָ  י־פָָקַָּ֤ ב כִָֽׁ ה מואֶָ֔ ֵ֣ מְעָה֙ בִשְד  י שָָֽׁ ב כִָּ֤ י מואָָ֑ ֵ֣ שָב מִשְד  יהָ וַתָָּ֖ קָם הִיא֙ וְכַלֹּת ֶ֔ ם׃וַתָָּ֤ ח  ם לָָֽׁ ָּ֖ ת לָה  ֵ֥ ו לָת  ת־עַמֶ֔ ה֙ א   
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 And she arose, herself and her daughters-in-law, and she returned from the fields of 

Moab; for she had heard in the field of Moab that the LORD had visited his people to give to 

them bread. 

 The verse begins with waw consecutive imperfects, continuing the pattern of the first five 

verses, which set the scene by giving the matter-of-fact account of the travels and trials of 

Elimelech’s family. But in this verse, Naomi’s act of perceiving, and what she perceives, are in 

the perfect tense. This break in the pattern of tenses is significant. I believe it shows that the 

author is presenting a type of information that is gathered from outside of the flow of the 

narrative. Many translations treat these verbs as English pluperfects.
65

 

 “She had heard.” This means that someone had told Naomi something. A transfer of 

information had taken place. That important information was that “the LORD visited his people 

to give to them bread.” Since this message of good news is the reason for Naomi’s return to 

Bethlehem, she most likely reported it to Orpah and Ruth. We cannot assume that Naomi simply 

got up and left without a word, and that Orpah and Ruth followed her out of blind loyalty. That is 

not fitting with the tone of the story, and does not mesh with later details. The author will soon 

explicitly describe the terms of the devotion which these women show their mother-in-law (Ruth 

1:8-18). The reader should assume normal behavior, rather than form improbable conclusions.  

 The second half of this passage could be called an instance of implied reported speech. A 

message originating from someone other than the speaker was reported, but we just aren’t told 

exactly how, and we don’t need to know.
66

 The point of this passage is to get Naomi, Ruth, and 

Orpah on the road to Bethlehem.
67

 It does so right away, by describing the action of setting out 

for the return to Bethlehem before offering the explanation for that return in the form of indirect 

discourse. In his commentary on Ruth, John Wilch notes that “the three events reported in this 

verse, ‘she arose [that she might return] ... for she had heard ... that the LORD had graciously 

visited,’ occurred at different times and must have taken place in chronologically reverse 

                                                      
65

 “she had heard… that the LORD had visited/paid attention…” (HCSB, NASB, ESV, KJV) 

66
 It is fun to imagine how some instances of communication may have taken place when contrasted with modern 

means. For example: “Paul wanted to appear before the crowd, but the disciples would not let him. Even some of the 

officials of the province, friends of Paul, sent him a message begging him not to venture into the theater” (Acts 

19:30-31). Today, this could be accomplished with a text message. But how did those officials send their message to 

Paul? The message was sent and received, but we cannot be sure how. 

67
 Berlin, 96. 



 

 

16 
 

order.”
68

 The reason for Naomi’s decision to return must also be related to all the characters 

involved in order to make the story work logically. Wilch summarizes well what is going on in 

this passage: 

"This is the first of only three (also 1:18; 2:18) indirect narrator's texts in Ruth, that is, 

passages where the narrator employs an indirect statement to describe a character's 

perception ("had heard" in 1:6; "saw" in 1:18; 2:18) to give the readers insight into the 

mental process that took place in the character. Most often in Ruth such insight is 

provided by the characters' direct discourse recorded in the narrative."
69

 

 

 The fact that Naomi heard about this news and acted on it suggests that she had an ear to 

the ground with regards to her homeland. Perhaps she had heard this information long before, but 

now the deaths of her sons gave her a reason to act on it. Another possibility is that her sons had 

been dead for a while now, and she just recently heard this news which gave her hope for a better 

future elsewhere. Because of her tone of hopelessness in the context (Ruth 1:13,20-21), and the 

break in the pattern of verb tenses which occurs at  ֙מְעָה  the first possibility suggested above ,שָָֽׁ

seems most probable. 

 Naomi, however helpless, is somewhat independent at this point. She can go where she 

wants to go, as long as she is able. Her daughters-in-law are not bound to follow her decisions. 

Yet the author tells us right away that they get up with Naomi as she begins her return. The 

author has not yet told us that they intend to travel with her all the way to Bethlehem, or whether 

they even plan to stay there with her. Later on, the conversation between the women reveals that 

this is the case. This passage simply lets us know that the end of the famine among God’s people 

was a factor in their decision. If Naomi believed it was safe to return to Bethlehem, this 

information was good enough for these young ladies. That is the extent of the loyalty and 

devotion displayed equally by Ruth and Orpah at this point. 

 The stage was set for the narrative in the first five verses. Now the author wants to shift 

into the next part of the story: the return (1:6-22). This theme is easy to notice, since the verb שוּב 

occurs 12 times in this section and even brackets this scene.
70

 But in order for the story to move 

smoothly into the return, there must be a reason for Naomi to return. At the same time, the 
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reason for the return is not the main point of this part of the story – the fact of the return remains 

most important. Naomi, and Ruth with her, must get back to Bethlehem somehow. How else will 

the line of the Savior continue? The reason for return must be related to the reader quickly and 

efficiently. It only needs to contain the essentials, but must not raise too many pressing questions 

in the reader’s mind to distract from the flow of the story. The use of what I have called implied 

reported speech in indirect discourse accomplishes this very well. This passage actually gives the 

first piece of unquestionably good news
71

 in the story. But even this flicker of hope is brought up 

indirectly, because the mood of the story still has some distance to go before turning around. 

 

Ruth 2:11 

ר לֶָ֔  אמ  עַז֙ וַי ֵ֣ ךְ וְא ֹּ֨ וַיַָּ֤עַן ב ֹּ֨ יךְ וְאִמ ִ֗ י אָבִֵ֣ עַזְבִִ֞ ךְ וַתַָֽׁ ָ֑ ות אִיש  י מֵ֣ ָּ֖ ךְ אַחֲר  ת־חֲמות ֶ֔ ר־עָשִית֙ א  ל אֲש  י כ ָּ֤ ד לִִ֗ ד הֻגַַּ֜ ךְ הּ הֻג ֹּ֨ ולַדְת ֶ֔ ֙֙ מָֽׁ ר 

ום ול שִלְשָֽׁ עַתְ תְמֵ֥ ר ל א־יָדַָּ֖ ֵ֥ ם אֲש  ל־עַַ֕ י א  לְכִֶ֔ ֵ֣ ׃וַת   

 And Boaz answered, and he said to her, “It surely has been told to me everything which 

you did with your husband’s mother after the death of your husband; and you left your father 

and your mother and the land of your kindred, and you went to a people which you did not know 

formerly.” 

 Having the redundant verbs for speaking, עָנָה and אָמַר, begin this verse is typical for 

Hebrew, and they do not mean anything unusual in combination.
72

 These two verbs do make it 

clear that the words which follow came out of Boaz’ mouth. Boaz uses a perfect tense along with 

the infinitive absolute of the same verb to report something that was told to him. The infinitive 

absolute stresses the certainty of the telling.
73

 

 Since “everything which you did…” is the content of what was told to Boaz, it is 

classified as indirect discourse. In this reported speech in indirect discourse, Boaz uses a relative 

clause with the perfect tense, followed by two waw consecutive imperfects, and then another 

relative clause with the perfect tense. Thus Boaz is laying out the facts that form the reasons 

behind his kind treatment of Ruth. That, after all, is the question which Boaz is answering. So, 

Boaz is reporting to Ruth what others in Bethlehem have said about her. “Evidently, she had 
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become the subject of conversation, though the storyteller left the precise circumstances 

unstated.”
74

 

 Boaz’ brief retelling of Ruth’s story of coming to Bethlehem reinforces what we know 

about her character. She has tied herself to Naomi. She has given up the security of her own 

home and will be depending largely on herself for a livelihood. She has also left her homeland 

for the unknown. Moving somewhere new and unknown was more risky in ancient times. There 

was less chance of returning and more possibilities for danger than one would usually expect in 

today’s world. Boaz’ report emphasizes Ruth’s strength and courage. 

 As Boaz speaks, the picture of this successful and upright man is given a few more 

details. He is a man who is in touch with what is going on in his town. Because he trusts the 

people from whom he gets his information, he can act on that information in a bold way by going 

out of his way to show kindness to this foreigner. He is also an encourager, giving Ruth a major 

lift by letting her know that the people of Bethlehem are favorably disposed towards her, 

although they themselves might have been too shy to approach her or offer much help up to this 

point. 

 This passage informs the reader about what at least some of the people of Bethlehem 

thought about Ruth. Last time the people of Bethlehem were mentioned, the whole town was in a 

stir because of Naomi and Ruth’s arrival (Ruth 1:19). The cause of the stir seems mostly to do 

with Naomi’s condition of emptiness, and the suddenness of her return. If some were also 

troubled by a Moabitess in their midst, that is not directly stated in Ruth 1:19, nor is that notion 

supported in this passage. Still, the author does call attention to Ruth’s foreign status by 

frequently naming her as a Moabitess.
75

 Despite her undeniable courage, Ruth herself seems at 

least slightly concerned about what her nationality will mean for her treatment in Bethlehem.
76

 

All these reminders of Ruth’s foreign status create some background tension, which the reader 

can definitely feel. But according to what Boaz was told, the people are more impressed with 

Ruth’s unselfishness and courage than they are bothered by her foreign heritage. In this way, a 

subtle piece of reported speech in indirect discourse helps to resolve the tension. 
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 What Boaz relates are all events that the reader already knows. And of course, Ruth knew 

about these things because she lived through them. However, neither Ruth nor the reader was 

aware that Boaz and those who told him about Ruth knew her story. So with this instance of 

reported speech, Boaz’ surprisingly kind actions towards Ruth are explained apart from his noble 

character, which has been alluded to already in Ruth 2:1,4. 

 What the author does here with reported speech is notably efficient. If the author had 

recorded the scene of Boaz talking to people in Bethlehem, the story would have slowed earlier 

in the chapter. That would have also removed some of the uncertainty surrounding Ruth’s first 

trip to the fields, and the type of reception that she would receive. The result of this use of 

reported speech in indirect discourse is a more compact story with more built in tension. 

 

Ruth 2:13 

ָּ֤יךָ אֲ  ינ  ן בְע  מְצָא־ח ֹּ֨ ר א  ת אמ  יךָ׃וַַ֠ ָֽׁ ת שִפְח ת  ה כְאַחַָּ֖ הְי ֶ֔ ָֽׁ א א  ךָ וְאָנ כִי֙ ל ֵ֣ ָ֑ ֵ֣ב שִפְחָת  רְתָ עַל־ל  י דִבַָּ֖ נִי וְכִֵ֥ חַמְתֶָ֔ י נִָֽׁ ד נִי֙ כִֵ֣  

 And she said, “I am finding favor in your eyes, my lord, for you comforted me and for 

you spoke upon the heart of your maidservant, although I myself am not like one of your 

maidservants.” 

 After each explanatory כִי, the perfect tense is used for both verbs, indicating that these 

are completed actions. These stand in contrast to the imperfect verbs that bracket Ruth’s 

quotation and explain her present situation. The reported speech in this passage is found in those 

explanatory phrases. In the second of those phrases, Ruth uses the Hebrew idiom, “to speak upon 

the heart of.” This idiom is used eight other times in the Old Testament,
77

 and basically means 

“to speak kindly.” It does not have a romantic shading in even half of those instances, but always 

includes an appeal to emotions.
78

 

 This instance of reported speech is far from the norm. Ruth is reporting back to Boaz 

what he has communicated to her. Someone may repeat words back to the person who spoke 

them for a variety of reasons, but in this context Ruth seems to be showing comprehension and 

appreciation in a formal sounding way. Also, the content of what Boaz said is not repeated, but 
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only Ruth’s description of his manner of speaking, or the overall effect of what he said. This 

makes sense, since we are in the midst of a dialogue and Ruth is referring to words that have just 

been spoken in Ruth 2:11,12. The time between the original quotation and its reporting is very 

short in this case. 

 By politely acknowledging Boaz’ words as comforting and kind, Ruth shows that she 

knows how to elegantly accept a gift. She draws the attention off of herself and puts it back on 

her benefactor. Despite her poverty, Ruth was unselfish with everything, even the compliments 

she received from others. 

 This hardly noticeable bit of reported speech serves to characterize the give-and-take 

between Ruth and Boaz. Their dialogue is all positive, but remains platonic. Boaz and Ruth 

know how to treat one another properly in their present situations. Yet might there be a 

restrained hint of future romantic interest between the characters, as Ruth publicly acknowledges 

the kindness of Boaz? Even if there was no attraction present between Boaz and Ruth at this 

point, the language might plant the seed of such an idea in the mind of the reader. 

Foreshadowing like this builds the level of anticipation, and is a great tool for keeping attention 

and building excitement in a narrative. 

 

Instances of Reported Speech in the Form of Direct Discourse 

 Although they do utilize direct discourse, none of the following passages provide 

examples of what Savran would call verifiable quoted direct speech,
79

 since they do not contain 

portions of speech which are actually recorded earlier in the account. It does not seem like the 

author of Ruth had the space for this use of reported speech in the relatively short type of story 

he was writing. I will treat these passages with the same pattern of analysis utilized above. 

 

Ruth 2:7 

ק   ז הַב ֹּ֨ אָָּ֤ וד מ  תַעֲמִ֗ וא וַָֽׁ ים וַתָבֵ֣ י הַקּוצְרִָ֑ ָּ֖ ים אַחֲר  עֳמָרִֶ֔ י בָָֽׁ ר אֲלַקֳטָה־נָא֙ וְאָסַפְתִֵ֣ אמ  יִת וַת ִ֗ הּ הַבַָּ֖ ֶ֛ה שִבְתֵָ֥ תָה ז  ר֙ וְעַד־עֶַ֔

ט׃  מְעָָֽׁ
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 “And she said, ‘Please, let me glean, and let me gather among the sheaves behind the 

ones harvesting.’ And she went and she remained from at that time in the morning and up to 

now, this place was her sitting at the house a little while.” 

 The normal verb form for introducing a quotation in a narrative is the waw consecutive 

imperfect. ר אמ   ,אֲלַקֳטָה ,fulfills that function in this verse. The quotation contains a cohortative וַת ִ֗

followed by a waw consecutive perfect, י  which then takes the equivalent sense as the ,וְאָסַפְתִֵ֣

cohortative.
80

 The last phrase of this passage is difficult to translate, and the Septuagint reads 

differently
81

 than the Masoretic text. However, this does not affect the part of the passage that is 

reported speech, so it does not need to be explored in this study. 

 The servant in charge of the harvesters is speaking in this verse. He is answering Boaz’ 

question in Ruth 2:5 by telling him just about everything he knows about this young woman. 

This includes the request that she made to him at the beginning of the day regarding gleaning in 

the field. The author did not record this exchange between Ruth and this servant, but simply told 

us the fact that Ruth happened to start gleaning in a field of Boaz.  

 Although one would assume that Ruth would have asked for permission to glean, this 

report of the servant confirms it. As a foreigner, Ruth faced this uncomfortable situation head on. 

She had to start finding food for Naomi and herself. This passage puts her desperate 

determination into words for the reader. 

 The servant may at first seem like a neutral character, but what he says here puts him in a 

positive light. First, he properly allowed Ruth to glean in the field. The practice of gleaning was 

established by God for the benefit of the poor and foreigners.
82

 The servant’s conduct may also 

reflect his master’s generosity and obedience to God’s laws. The servant knew it would be fine 

for Ruth to glean, because of what he could expect Boaz to say. Secondly, the servant also 

faithfully reports Ruth’s polite request. There is nothing that seems added by the servant to make 

Ruth look bad. This servant knows his job is to simply report the facts to his master. 
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 This instance of reported speech fills in the details about Ruth’s request that were 

previously skipped over.
83

 Even if her request had been put in chronological sequence with the 

rest of the story, there would still be a good reason to repeat it here. The servant would naturally 

want Boaz to know that she had asked permission, rather than brazenly asserting her right to 

glean, or even just wandering into his fields. But by placing Ruth’s words in the mouth of the 

servant, the author helps keep the story a little shorter and a little faster paced, even though it 

causes the reader to jump backwards in time. Berlin’s term for this is “dischronologized 

information.”
84

 The entire report of the servant is a recounting of past events anyway. Moving 

quickly and filling in the details as you go also keeps readers more in tune with and attached to 

the story. This style gives readers an almost subconscious feeling that something is missing. 

They keep reading or listening for more until this feeling is satisfied. So this reported speech in 

the book of Ruth both quiets questions and raises new ones, such as: How will Boaz react to this 

news about a Moabitess in his fields? Will Ruth continue to be welcome to gather food in this 

way? This passage demonstrates that an instance of reported speech can be not only efficient, but 

also artful. 

 

Ruth 2:21 

וּת הַמואֲבִיָָ֑ה גֵַ֣ם׀  ר רֵ֣ אמ  י׃וַת ָּ֖ ר־לִָֽׁ יר אֲש  ת כָל־הַקָּצִָּ֖ ֵ֥ וּ א  ד אִם־כִלֶ֔ ין עֵַ֣ ר־לִי֙ תִדְבָקִֶ֔ ים אֲש  י עִם־הַנְעָרִָּ֤ לִַ֗ ר א  כִי־אָמֵַ֣  

 And Ruth the Moabitess said, “Indeed, he also said to me, ‘With the servants who are to 

me you will keep close until they finish all the harvest which is to me.’” 

 Ruth’s own speech is introduced with another waw consecutive imperfect, while the 

reported speech of Boaz is prefaced with a simple perfect. The כִי which precedes אָמַר is 

probably asseverative,
85

 which would indicate that what Ruth is about to tell Naomi is rather 

important. The quotation itself uses the imperfect tense and a temporal clause with a verb in the 

perfect tense. With his offer, Boaz was speaking about things to happen in the future. He made a 

type of commitment to Ruth.  
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 Ruth reports this speech of Boaz to Naomi directly, but she does not quote the exact 

words recorded earlier in the chapter. She brings up ideas similar to what Boaz said in verse 8 of 

this same chapter: “My daughter, listen to me. Don’t go and glean in another field and don’t go 

away from here. Stay here with my servant girls.”  There he uses the exact same verb, ין  .תִדְבָקִֶ֔

However, since the other parts of the verse do not use the same vocabulary and have different 

emphases, Ruth is probably reporting something Boaz may have said later in their encounter. 

The main difference between these two quotations is that Ruth 2:8 gives prohibitions against 

leaving, while Ruth 2:21 invites her to stay for a somewhat specific time period. 

 The only similarity between these verses, other than the previously mentioned verb, is the 

prepositional phrase which explains with whom Ruth was to stay. Both verses use the 

preposition עִם. However, Ruth 2:8 uses the feminine, י  for the object, while Ruth 2:21 uses ,נַעֲר תָָֽׁ

the masculine, ים  This may be a case of moving from a specific to a general description of .הַנְעָרִָּ֤

these fellow workers, since many masculine Hebrew nouns as the prior gender also include the 

feminine.
86

 

 If Ruth was not quoting some other words of Boaz, which are not recorded by the author, 

what would be the reason for her paraphrasing the quotation in Ruth 2:8? Does she want to 

portray Boaz to Naomi with a slightly more positive tone? In Ruth 2:8 he spoke about her 

staying in negative terms: “Don’t go… don’t go away.” Either way, Boaz’ offer is very generous, 

so he is going to come off sounding very good. Perhaps Ruth was unaware that she was changing 

Boaz’ speech in this way. She was feeling so upbeat, and already had a high enough opinion of 

Boaz, that more positively worded statements would naturally come out of her mouth whenever 

she mentioned him. Or, does the slight shift in gender indicate that Ruth was thinking about 

young men already? Is the author delicately alluding to what Ruth might be thinking about: the 

male servants and her lack of a husband? Since at most only three words are shared between 

Boaz’ original quote, and Ruth’s report, it cannot be classified as a verifiable
87

 quotation. In all 

likelihood, she is simply quoting some other words of Boaz, which he spoke in order to give her 

further details about the duration of his invitation: “until they finish harvesting all my grain” 

(Ruth 2:21). 
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 As mentioned above, with the words reported in this passage, Boaz is making a 

commitment to Ruth by promising her a timeframe of gleaning. This strengthens our view of his 

character as generous and faithful. He is providing security and stability for one of the lowest 

people in society, this widowed foreigner, Ruth. 

 Ruth uses this quotation to give Naomi further testimony to Boaz’ kindness. These words 

multiply the joy that the ladies are feeling. This was not a one-time deal. Naomi and Ruth would 

benefit from Boaz’ generosity for many days to come. The readers also get to feel this happiness 

all the more as they hear Ruth pass it along to Naomi. The timeframe of the harvest reported in 

this quotation also sets up the situation that Naomi and Ruth will settle into in the next interlude 

of narrated information between larger portions of dialogue.
88

 

 

Ruth 3:17 

ךְ׃ ָֽׁ ל־חֲמות  ם א  יָקָָּ֖ ואִי ר  ר  אַל־תָבֵ֥ י אָמֵַ֣ י כִִּ֚ ה נֵָ֣תַן לִָ֑ ל  ָּ֖ ים הָא  ש־הַשְע רִֵ֥ ר ש  אמ   וַת ַ֕

 And she said, “These six measures of barley he gave to me, for he said to me, ‘Do not 

come empty to your husband’s mother.’” 

 The typical Hebrew narrative pattern of waw consecutive imperfects continues with the 

first verb of this verse, which introduces another quotation from Ruth. Just like at the end of 

chapter 2, she is reporting to Naomi about her dealings with Boaz. Since those dealings have 

been completed in the past, they are reported in the perfect tense. That is how Ruth introduces a 

short command given to her by Boaz. אַל plus an imperfect verb can be translated as a negative 

imperative.
89

  

 This reported speech is not recorded earlier, but seems to have taken place in Ruth 3:15. 

That is where the same figure of “six measures of barley” is given to Ruth. The words of Boaz 

which Ruth reports to Naomi seem like a phrase which Boaz might have used to defuse the 

emotion as they parted ways early that morning. He put the shawl full of barley on her, which 

would have brought them into pretty close proximity. Making a remark about her mother-in-law 

would have helped to keep their minds on their next tasks. At the same time, he might have been 
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alluding to Naomi’s childlessness
90

 which could soon be remedied because of the new 

commitment Boaz had made to Ruth.
91

 

 Ruth wants Naomi to know that Boaz is very much concerned for her also. It may be that 

Boaz said more to Ruth before he left, but these are the words she reports to Naomi, since these 

words have to do with her mother-in-law. Berlin would contend that Boaz might actually not 

have spoken this at all, and Ruth is putting words in his mouth.
92

 Although this would not 

necessarily violate the doctrine of verbal inspiration, it is not the most natural way to read and 

understand the text. 

 In his concentric outline of the chapter 3, Wendland finds the corresponding thought for 

this verse in Ruth 3:3,4. These are Naomi’s instructions to Ruth, while 3:17 contains Boaz’ 

instructions to Ruth.
93

 However, these instructions of Boaz are only reported by Ruth to Naomi, 

instead of quoted directly. If the author had placed these instructions in 3:15, coming directly 

from Boaz’ mouth, the concentric structure would be less exact.  

Once again, reported speech fills in details for past events. And here, the reader is placed 

in Naomi’s perspective, hearing these tender words of Boaz second hand. This creates a little 

distance between the reader and Ruth’s perspective. This verse is actually the last time Ruth 

speaks in this book, as the focus seems to shift to Boaz and then back to Naomi at the end. 

 

Conclusion 

 One important effect of reported speech is that information is withheld from the reader 

until it is more essential for the flow of the story. Details about Ruth’s start of her first day in the 

fields are withheld until the report of the servant in charge in Ruth 2:7. The positive disposition 

of the residents of Bethlehem towards Ruth is not revealed until Boaz indirectly reports it in Ruth 
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2:11. The reader is not entirely sure how permanent Ruth’s gleaning arrangement is, until Ruth 

reports what Boaz said to her in Ruth 2:21. Ruth 3:17 fills in what are possibly Boaz’ parting 

words to Ruth after their dramatic meeting, which had ended just two verses previous. This 

aspect of reported speech keeps readers engaged with a faster moving story and a slight amount 

of tension because of uncertainty. 

 As the dialogue becomes more complex with reported speech, so do the characters. The 

implied reported speech in Ruth 1:6 demonstrates that Naomi was to some degree aware of what 

was happening back in her homeland. In Ruth 2:11 Boaz is shown to be privy to Ruth and 

Naomi’s situation, along with many others in Bethlehem. The politeness of the conversation 

between Ruth and Boaz is on display in Ruth 2:13, as Ruth takes the time to gracefully express 

Boaz’s own words back to him to show her humble gratitude. Ruth’s reports to Naomi about 

Boaz’ instructions in Ruth 2:21 and Ruth 3:17 demonstrate that Naomi remains invested in the 

action of the story throughout the book. This feature of reported speech lets the reader know 

which characters know what and gets more characters involved in the unfolding drama. 

 Finally, the instances of reported speech in the book of Ruth can also be a very efficient 

way to move a story forward, while at the same time covering essential information. The reason 

for Naomi’s decision to return to Bethlehem is relayed in the space of less than half a verse in 

Ruth 1:6, so that the important episode of her setting out on her journey can begin immediately 

in that very same sentence. Ruth 2:7 and Ruth 2:11 are both examples of a how a report can 

eliminate the need for an extra scene earlier on in the story. 

 Although this study of reported speech in Ruth has not uncovered any insights that will 

shake the world of biblical narrative scholarship, a few important conclusions can be noted. By 

holding to the doctrine of verbal inspiration, one will not stray into bizarre and complex theories 

of interpretation. This scriptural approach yields a straightforward analysis of the narratives of 

the Bible. At the same time, there is still a little room for enjoyable conjecture over the details. 

Considering all the options which the words of Scripture allow is a healthy exercise and leads to 

better understanding of the richness of the Word of God. This student now has a better handle on 

the progression of a story which shows God working behind the scenes to carry out his plan of 

salvation. Knowing that the book of Ruth presents real believers of the past certainly deepens the 

appreciation and sense of connection a modern reader feels toward these characters. For those of 

us who have now dipped our toes into the ocean of the study of biblical narrative, the prospect of 
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looking deeper into other portions of Scripture and at other literary features is certainly exciting. 

Our lifelong study of Scripture will yield more and more beneficial insights and personal growth 

in faith, as long as we continue to treat the words we study as what they are: God’s Word. His 

Word is truth. 
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Appendix 

 

 Below is the entire Hebrew text of the book of the Ruth, with dialogue colored in red. 

“Formulaic introductions of speech,”
94

 such as “he said,” or “she said,” are colored as dialogue. 

 

 רות

1  ֵ֣ ה לָגוּר֙ בִשְד  ם יְהוּדִָ֗ ֵ֣ח  ית ל  ֵּ֧ יש מִב  ךְ אִַּ֜ ל  ֙ וַי ֹּ֨ ר  ב בָאָָ֑ י רָעָָּ֖ ים וַיְהִֵ֥ ט הַש פְטִֶ֔ י֙ שְפ ֵ֣ י בִימ  ב וַיְהִִ֗ י מואֶָ֔

ָֽׁי־בָנֵָ֣י ם שְנ  ֵ֥ י וְש  ם֩ אִשְתוֹּ֨ נָעֳמִַּ֜ ךְ וְש  ל  לִימ ֶ֡ ָֽׁ יש א  ם הָאִֵ֣ ֵ֣ יו׃ וְש  ֵ֥י בָנָָֽׁ וּא וְאִשְתוָּ֖ וּשְנ  ון וְכִלְיון֙ הֵ֥ ו׀ מַחְלָּ֤

י וַ  יש נָעֳמִָ֑ ךְ אִֵ֣ ל  ָּ֖ לִימ  ם׃ וַיֵָ֥מָת א  הְיוּ־שָָֽׁ ב וַיִָֽׁ י־מואָָּ֖ אוּ שְד  ה וַיָב ֵ֥ ם יְהוּדָָ֑ ח  ָּ֖ ית ל  ֵ֥ ים מִב  פְרָתִֶ֔ יא א  ר הִָּ֖ ֵ֥ תִשָא 

ה אַחַת֙ עָרְפֶָ֔ ם הָָֽׁ ָּ֤ ות ש  אֲבִיֶ֔ ם נָשִים֙ מ ָֽׁ וּ לָה ִ֗ ָֽׁיהָ׃ וַיִשְאֵ֣ ֵ֥י בָנ  ר  וּשְנ  ש  ֵ֥ ם כְע  ֵ֥שְבוּ שָָּ֖ וּת וַי  נִָּ֖ית רָ֑ ם הַש  ֵ֥ וְש 

הּ׃ וַ  אִישָָֽׁ יהָ וּמ  ָּ֖ ֵ֥י יְלָד  ה מִשְנ  אִשֶָ֔ ר֙ הָָֽׁ ון וַתִשָא  ון וְכִלְיָ֑ ם מַחְלֵ֣ ָּ֖ יה  וּתוּ גַם־שְנ  ים׃ וַיָמֵ֥ קָם הִיא֙ שָנִָֽׁ תָָּ֤

מְעָה֙  י שָָֽׁ ב כִָּ֤ י מואָָ֑ ֵ֣ שָב מִשְד  יהָ וַתָָּ֖ ם׃  וְכַלֹּת ֶ֔ ח  ם לָָֽׁ ָּ֖ ת לָה  ֵ֥ ו לָת  ת־עַמֶ֔ ד יְהוָה֙ א  י־פָָקַָּ֤ ב כִָֽׁ ה מואֶָ֔ ֵ֣ בִשְד 

ר   ֵ֥ ל־א  וּב א  ךְ לָשָּ֖ ר  ֶ֔ לֵַ֣כְנָה בַד  הּ וַת  יהָ עִמָָ֑ ָּ֖ י כַלֹּת  ֵ֥ מָה וּשְת  ר הָיְתָה־שֶָ֔ ֵ֣ א מִן־הַמָקום֙ אֲש  צ ִ֗ ה׃ וַת  ֙ יְהוּדָָֽׁ

יהָ  י כַלֹּת ֶ֔ ֵ֣ ר נָעֳמִי֙ לִשְת  אמ  ר וַת ָּ֤ ֵּ֧ ד כַאֲש  ס  ם֙ ח ֶ֔ ה יְהוָָּ֤ה עִמָכ  הּ יַעֲש  ית אִמָָ֑ ֵ֣ ה לְב  בְנָה אִשָָּ֖ ֵ֣כְנָה ש ֶ֔ ל 

הּ ית אִישָָ֑ ֵ֣ ה ב  ה אִשָָּ֖ אןָ מְנוּחֶָ֔ ֵ֣ ם וּמְצ  ן יְהוָה֙ לָכ ֶ֔ ָּ֤ י׃ יִת  ים וְעִמָדִָֽׁ תִָּ֖ ם עִם־הַמ  ֶ֛ ן  עֲשִית  ק לָה ֶ֔ וַתִשֵַ֣

ינָ  ָֽׁ ן וַתִבְכ  אנָה קולָָּ֖ ֵ֥ מָה ה׃ וַתִש  י לֵָ֥ בְנָה בְנ תֶַ֔ ר נָעֳמִי֙ ש ֵ֣ אמ  ךְ׃ וַת ָּ֤ ָֽׁ וּב לְעַמ  ךְ נָשָּ֖ הּ כִי־אִתֵָ֥ רְנָה־לָָ֑ וַת אמַָּ֖

נְתִ  י זָָקַָּ֖ כְןָ כִֵ֥ בְנָה בְנ תַי֙ ל ֶ֔ ים׃ ש ָּ֤ ם לַאֲנָשִָֽׁ ָּ֖ וּ לָכ  י וְהָיֵ֥ עֶַ֔ מ  י בָנִים֙ בְָֽׁ וד־לִָּ֤ עָֽׁ י הַָֽׁ כְנָה עִמִָ֑ לַָּ֖ יש ת  ות לְאִָ֑ י מִהְיֵ֣

רְנָהכִָּ֤  ן׀ תְשַב ִ֗ ֵ֣ ים׃ הֲלָה  דְתִי בָנִָֽׁ יש וְגַָּ֖ם יָלֵַ֥ יְלָה֙ לְאִֶ֔ ה גֵַ֣ם הָיִָּ֤יתִי הַלַֹּ֨ י תִקְוֶָ֔ ש־לִֵ֣ רְתִי֙ י  ר  י אָמַֹּ֨ ֵ֣ ד אֲש  עִַּ֚

י־יָ  ם כִָֽׁ י מְא ד֙ מִכ ֶ֔ י־מַר־לִָּ֤ י כִָֽׁ ל בְנ תִַ֗ יש אֵַ֣ ות לְאִָ֑ יֵ֣ י ה  נָה לְבִלְתִָּ֖ עָג ֶ֔ ָֽׁ ן֙ ת  לוּ הֲלָה  ה׃יִגְדֶָ֔ י יַד־יְהוָָֽׁ ה בִָּ֖  צְאֵָ֥

הּ׃  בְקָה בָָֽׁ וּת דֵָ֥ הּ וְרָּ֖ ק עָרְפָה֙ לַחֲמותֶָ֔ וד וַתִשַָּ֤ ינָה עָ֑ ָּ֖ ן וַתִבְכ  נָה קולֶָ֔ ֵ֣ ךְ וַתִש  בָה יְבִמְת ֶ֔ ה֙ שֵָ֣ ר הִנ  אמ  וַת ִ֗

ר רוּת֙ אַל־תִ  אמ  ךְ׃ וַת ָּ֤ ָֽׁ י יְבִמְת  ֵ֥ וּבִי אַחֲר  יהָ שָּ֖ ָ֑ לֹה  ל־א  הּ וְא  ל־עַמָָּ֖ יִךְ א  אַחֲרָָ֑ וּב מ  ךְ לָשֵ֣ ָּ֖ י לְעָזְב  פְגְעִי־בִֶ֔

וּ ר תָמֹּ֨ ָּ֤ י׃ בַאֲש  לֹהָָֽׁ יִךְ א  אלֹהַָּ֖ י ו  ךְ עַמִֶ֔ ֵ֣ ין עַמ  ינִי֙ אָלִֶ֔ ר תָלִֹּ֨ ָּ֤ ךְ וּבַאֲש  ל ִ֗ י א  לְכִַּ֜ ר ת  ל־אֲש ֹּ֨ י א  ם כִַ֠ וּת וְשָָּ֖ תִי֙ אָמֶ֔

י  יף כִֵ֣ ה י סִֶ֔ ה לִי֙ וְכ ֵ֣ ה יְהוֵָ֥ ר כ ה֩ יַעֲש ֹּ֨ ָ֑ קָּב  ֵֽךְ׃א  ָֽׁ ינ  י וּב  ינִֵ֥ יד ב  ת יַפְרִָּ֖ ו  ת  הַמֶָ֔ ֵ֣כ  יא לָל  ת הִָּ֖ צ  ֵ֥ י־מִתְאַמ  א כִָֽׁ ר  וַת ַ֕

ית  ֵ֣ נָה֙ ב  י כְב אָֹּ֨ ם וַיְהִִ֗ ח  ית לָָ֑ ֵ֣ נָה ב  ם עַד־ב אָָּ֖ יה ֶ֔ לֵַ֣כְנָה שְת  יהָ׃ וַת  ָֽׁ ל  ר א  ֵ֥ ל לְדַב  חְדַָּ֖ הּ וַת  ם אִתָָ֑ ה ָּ֤ ם וַת  ח  ל ֶ֔

ן  יה ֶ֔ א וַת  כָל־הָעִיר֙ עֲל  אןָ לִי֙ מָרֶָ֔ ָּ֤ י קְר  י נָעֳמִָ֑ אנָה לִָּ֖ ֵ֥ ן אַל־תִקְר  יה ֶ֔ ר אֲל  אמ  י׃ וַת ֵ֣ את נָעֳמִָֽׁ רְנָה הֲז ֵ֥ אמַָּ֖

אנָה לִי֙ נָעֳמִֶ֔  ָּ֤ נִי יְהוָָ֑ה לֵָ֣מָה תִקְר  שִיבֵַ֣ ם ה  יָקָָּ֖ כְתִי וְר  ה הָלֶַ֔ אֵָ֣ ד׃ אֲנִי֙ מְל  י מְא ָֽׁ י לִָּ֖ ר שַדֶַ֛ מֵַ֥ יהוָה֙ כִי־ה  י וַָֽׁ

י וְשַדַָּ֖  נָה בִֶ֔ י׃עֵָ֣ ע לִָֽׁ רַָֽׁ ֵ֥ אוּ  י ה  מָה בִָּ֚ ב וְה ִ֗ י מואָָ֑ ֵ֣ בָה מִשְד  הּ הַשָָּ֖ וּת הַמואֲבִיָָּ֤ה כַלָתָהּ֙ עִמֶָ֔ י וְרֹּ֨ שָב נָעֳמִִ֗ וַתֵָ֣

ים׃ יר שְע רִָֽׁ ת קְצִֵ֥ ם בִתְחִלַָּ֖ ח  ית ל ֶ֔ ֵ֣  ב 
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חַת  2 יִל מִמִשְפַָּ֖ ור חֶַ֔ יש גִבֵ֣ הּ אִִּ֚ י מְיֻדָע לְאִישִָ֗ לְנָעֳמִִ֞ עַז׃ וָּֽׁ ו ב ָֽׁ ךְ וּשְמָּ֖ ל  ָ֑ לִימ  ה א  וּת הַמואֲבִיַָּ֜ ר֩ רֹּ֨ וַת אמ 

הּ  ר לָָּ֖ אמ  ינָָ֑יו וַת ֵ֥ ן בְע  ָּ֖ מְצָא־ח  ר א  ֵ֥ ר אֲש  ים אַחַַ֕ ה בַשִבֳלִֶ֔ ה֙ וַאֲלַקֳטֵָ֣ לְכָה־נָָּ֤א הַשָד  ָֽׁ י א  ל־נָעֳמִִ֗ ָֽׁ י א  לְכִֵ֥

י׃ ה אַחֲ  בִתִָֽׁ ֶ֔ ט בַשָד  ֵ֣ ךְ וַתָבוא֙ וַתְלַקּ  ל  ָּ֤ ר וַת  ָּ֖ עַז אֲש  ה֙ לְב ֶ֔ ת הַשָד  לְָקַָּ֤ הָ ח  ֶ֔ ר מִקְר  ים וַיִֵֵֽ֣ק  י הַקּ צְרִָ֑ ָּ֖ ר 

ם  ח  ית ל ֶ֔ ֵ֣ א מִב  עַז בִָּ֚ ה־ב ִ֗ ךְ׃ וְהִנ  ל  ָֽׁ לִימ  חַת א  כְךֵָ֥ מִמִשְפֵַ֥ אמְרוּ לוָּ֖ יְבָר  ם וַי ֵ֥ ָ֑ ים יְהוֵָ֣ה עִמָכ  ר לַקּוצְרִָּ֖ אמ  וַי ֵ֥

ו עַז֙ לְנַעֲרֶ֔ ר ב ֹּ֨ אמ  ה׃ וַי ָּ֤ ים  יְהוָָֽׁ ב עַל־הַקּוצְרִָּ֖ עַן הַנֶַ֛עַר הַנִצֵָ֥ את׃ וַיִַ֗ ה הַז ָֽׁ י הַנַעֲרֵָ֥ ים לְמִָּ֖ וצְרִָ֑ ב עַל־הַקָּֽׁ הַנִצָָּ֖

י ר אֲלַקֳטָה־נָא֙ וְאָסַפְתִֵ֣ אמ  ב׃ וַת ִ֗ ה מואָָֽׁ ֵ֥ י מִשְד  ם־נָעֳמִָּ֖ בָה עִָֽׁ יא הַשֵָ֥ ואֲבִיָה֙ הִֶ֔ ה מָֽׁ ר נַעֲרָָּ֤  וַי אמַָ֑

י ָּ֖ ים אַחֲר  עֳמָרִֶ֔ ר֩  בָָֽׁ ט׃ וַי אמ  יִת מְעָָֽׁ הּ הַבַָּ֖ ֶ֛ה שִבְתֵָ֥ תָה ז  ר֙ וְעַד־עֶַ֔ ק  ז הַב ֹּ֨ אָָּ֤ וד מ  תַעֲמִ֗ וא וַָֽׁ ים וַתָבֵ֣ הַקּוצְרִָ֑

ָ֑ה וְכ ֵ֥  י מִז  א תַעֲבוּרִָּ֖ ר וְגֶַ֛ם ל ֵ֥ ה אַח ֶ֔ ֵ֣ לְכִי֙ לִלְק ט֙ בְשָד  י אַל־ת  עַתְ בִתִִ֗ וא שָמֵַ֣ וּת הֲלֵּ֧ ל־רַּ֜ עַז א  ה ב ֹּ֨

י ים תִדְבָָקִָּ֖ ת־הַנְעָרִָּ֖ יתִי א  וא צִוִֶּ֛ ן הֲלֵ֥ יה ֶ֔ ר־יִקְצ רוּן֙ וְהָלֵַ֣כְתְ אַחֲר  ה אֲש  ָּ֤ יִךְ בַשָד  ינַַּ֜ י׃ ע  ן עִם־נַעֲר תָָֽׁ

ים׃ וּן הַנְעָרִָֽׁ ר יִשְאֲבָּ֖ ֵ֥ אֲש  ית מ  ים וְשָתִַ֕ לִֶ֔ ל־הַכ  ת וְהָלַכְתְ֙ א  ךְ וְצָמִִ֗ ָ֑ י נָגְע  יהָ  לְבִלְתִֵ֣ וַתִפ ל֙ עַל־פָנ ֶ֔

רְצָה וַתִ  חוּ אָָ֑ אמ  שְתַָּ֖ עַז֙ וַי ֵ֣ י נָכְרִיָָֽׁה׃ וַיַָּ֤עַן ב ֹּ֨ כִָּ֖ נִי וְאָנ  ֶ֔ יךָ֙ לְהַכִיר  ינ ֹּ֨ ן בְע  ָּ֤ אתִי ח  יו מַדוּעַ֩ מָצָֹּ֨ לִָ֗ ר א  אמ  ר וַת ֵ֣

י אָבִֵ֣  עַזְבִִ֞ ךְ וַתַָֽׁ ָ֑ ות אִיש  י מֵ֣ ָּ֖ ךְ אַחֲר  ת־חֲמות ֶ֔ ר־עָשִית֙ א  ל אֲש  י כ ָּ֤ ד לִִ֗ ד הֻגַַּ֜ הּ הֻג ֹּ֨ ֙֙ לֶָ֔ ר  ךְ וְא ֹּ֨ יךְ וְאִמ ִ֗

י מַשְ  ָ֑ךְ וּתְהִֹּ֨ ם יְהוָָּ֖ה פָעֳל  ֵ֥ ום׃ יְשַל  ול שִלְשָֽׁ עַתְ תְמֵ֥ ר ל א־יָדַָּ֖ ֵ֥ ם אֲש  ל־עַַ֕ י א  לְכִֶ֔ ֵ֣ ךְ וַת  ולַדְת ֶ֔ ךְ מָֽׁ כֻרְת ַּ֜

יו׃ וַַ֠  חַת־כְנָפָָֽׁ ות תַָֽׁ את לַחֲסֵ֥ ר־בָָּ֖ ל אֲש  י יִשְרָא ֶ֔ ֵ֣ לֹה  ם יְהוָה֙ א  עִָּ֤ ה מ  מִָ֗ ָּ֤יךָ שְל  ינ  ן בְע  מְצָא־ח ֹּ֨ ר א  ת אמ 

יךָ׃ וַי   ָֽׁ ת שִפְח ת  ה כְאַחַָּ֖ הְי ֶ֔ ָֽׁ א א  כִי֙ ל ֵ֣ ךָ וְאָנ  ָ֑ ֵ֣ב שִפְחָת  רְתָ עַל־ל  י דִבַָּ֖ נִי וְכִֵ֥ חַמְתֶָ֔ י נִָֽׁ עַזאֲד נִי֙ כִֵ֣ ה ב ַּ֜ ר֩ לָֹּ֨  אמ 

ל  כ  ת הָא ִ֗ ֵ֣ לְתְ פִ לְע  ם וְטָבֵַ֥ ח  לְתְ מִן־הַל ֶ֔ י הֲלֹם֙ וְאָכֵַ֣ שִָֽׁ ֙ג ָּ֤ מ  ךְ בַח ָ֑ ָּ֖ ים וַיִצְבָט־לֵָ֣הּ  ת  וצְרִֶ֔ ד הַקָּֽׁ ב֙ מִצֵַ֣ ש  וַת ֹּ֨

ט  ָ֑ קָם לְלַקּ  ר׃ וַתָָּ֖ ע וַת תַָֽׁ אכַל וַתִשְבַָּ֖ י וַת ֵ֥ א קָלִֶ֔ ט וְל ֵ֥ ָּ֖ ים תְלַקּ  עֳמָרִֶ֛ ין הָָֽׁ ֵּ֧ ר גֵַ֣ם ב  אמ ִ֗ יו ל  ת־נְעָרַָּ֜ עַז א  וַיְצַו֩ ב ֹּ֨

לוּ  וּהָ׃ וְגֶַ֛ם ש ל־תָש ֵ֥ הּ׃תַכְלִימָֽׁ א תִגְעֲרוּ־בָָֽׁ ה וְל ֵ֥ ם וְלִקְּטָָּ֖ ֵ֥ ים וַעֲזַבְת  הּ מִן־הַצְבָתִָ֑ ה  לָָּ֖ ָּ֖ ט בַשָד  ֵ֥ וַתְלַקּ 

א חֲמו ר  ֵ֥ יר וַת  וא הָעִֶ֔ ים׃ וַתִשָא֙ וַתָבֵ֣ ה שְע רִָֽׁ יפֵָ֥ י כְא  טָה וַיְהִָּ֖ ֶ֔ ר־לִקּ  ת אֲש  ֵ֣ ב וַתַחְב ט֙ א  ר  הּ עַד־הָעָָ֑ תָָּ֖

טָה וַת ָ֑ ר־לִקּ  ת אֲש  ֵ֣ הּ׃ א  רָה מִשָבְעָָֽׁ ר־הותִָּ֖ ת אֲש  ֵ֥ הּ א  ן־לֶָ֔ א֙ וַתִת  ה וצ  יפ ֹּ֨ הּ א  הּ חֲמותַָּ֜ ר֩ לָֹּ֨ וַת אמ 

ר־עָשְתָה֙ עִמוֶ֔ וַת ִ֗  ת אֲש  ָּ֤ הּ א  ֵ֣ד לַחֲמותִָ֗ וּךְ וַתַג  ךְ בָרָ֑ ָּ֖ י מַכִיר  ית יְהִֵ֥ נָה עָשִֶ֔ טְתְ הַיום֙ וְאֵָ֣ ם לִקַָּּ֤ ָּ֤ ר ש  אמ 

ר עָשִֵּ֧  ר֙ ל א־עָזֵַ֣ב הָאִיש֙ אֲש ֹּ֨ ה אֲש  וּךְ הוּא֙ לַיהוֶָ֔ הּ בָרֵ֥ י לְכַלָתִָ֗ ר נָעֳמִַּ֜ אמ  עַז׃ וַת ֹּ֨ ום ב ָֽׁ יתִי עִמוֶ֛ הַיָּ֖

ר אמ  וּא׃ וַת ָּ֖ נוּ הָֽׁ ָּ֖ ג אֲל  יש מִָֽׁ נוּ֙ הָאִֶ֔ וב לָֹּ֨ י קָרֵ֥ ר לֵָ֣הּ נָעֳמִִ֗ אמ  ים וַת ֵּ֧ תִָ֑ ת־הַמ  ת־הַחַיִָּ֖ים וְא  ו א  וּת  חַסְדֶ֔ רֵ֣

י׃ הַמואֲבִיָָ֑  ר־לִָֽׁ יר אֲש  ת כָל־הַקָּצִָּ֖ ֵ֥ וּ א  ד אִם־כִלֶ֔ ין עֵַ֣ ר־לִי֙ תִדְבָקִֶ֔ ים אֲש  י עִם־הַנְעָרִָּ֤ לִַ֗ ר א  ה גֵַ֣ם׀ כִי־אָמֵַ֣

ה ֵ֥ ךְ בְשָד  א יִפְגְעוּ־בָָּ֖ יו וְל ֵ֥ צְאִי֙ עִם־נֵַ֣עֲרותֶָ֔ ָֽׁ י ת  י כִָּ֤ וב בִתִִ֗ הּ טֵ֣ וּת כַלָתָָ֑ ל־רֵ֣ י א  ר נָעֳמִָּ֖ אמ  ר׃ וַת ֵ֥ ָֽׁ  אַח 

ת־חֲמותָָֽׁ  ב א  ש  ָּ֖ ים וַת  חִטִָ֑ יר הַָֽׁ ים וּקְצִֵ֣ יר־הַשְע רִָּ֖ ות קְצִָֽׁ ט עַד־כְלֵ֥ ֶ֔ עַז֙ לְלַקּ  ות ב ֹּ֨ ק בְנַעֲרֵ֥ הּ׃וַתִדְבִַ֞  
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עַ  3 א ב ֹּ֨ ה הֲל ֵ֥ ךְ׃ וְעַתִָ֗ יטַב־לָָֽׁ ר יִָֽׁ ֵ֥ וחַ אֲש  ךְ מָנָּ֖ ש־לֶָ֛ א אֲבַקּ  י הֲל ֵּ֧ הּ בִתִִ֞ י חֲמותָָ֑ הּ נָעֳמִֵ֣ ר לָָּ֖ אמ  ז֙ וַת ֵ֥

צְתְ׀ וָסִַ֗  יְלָה׃ וְרָחֵַ֣ ים הַלָָֽׁ ן הַשְע רִָּ֖ ר  ת־ג ֵ֥ ה א  ֶ֛ וּא ז ר  ה־הִ֗ יו הִנ  ת־נַעֲרותָָ֑ ר הָיִָּ֖ית א  ֵ֥ נוּ אֲש  דַעְתֶָ֔ כְתְ מ ָֽׁ

ו ל וְלִשְתָֽׁ כ ֵ֥ א  ד כַלֹּתוָּ֖ ל  יש עֵַ֥ י לָאִֶ֔ ן אַל־תִוָּדְעִֵ֣ ר  יִךְ וְיָרַדְתִי הַג ָ֑ ךְ עָלַָּ֖ מְתְ שִמְלֹת  ו וְשֵַּ֧ י בְשָכְבִ֗ ת׃ וִיהִֵ֣

 ָּ֖ ךְ א  יו וְשָכָבְתִי וְהוּא֙ יַגִֵ֣יד לֶָ֔ ית מַרְגְלֹתָָּ֖ את וְגִלִֵ֥ ם וּבֶָ֛ ר יִשְכַב־שֶָ֔ ֵ֣ ת־הַמָקום֙ אֲש  עַתְ֙ א  ר וְיָדַֹּ֨ ֵ֥ ת אֲש 

ה׃ ָֽׁ ש  ע  ָֽׁ י  א  ר־ת אמְרִֵ֥ ל אֲש  יהָ כ ֶ֛ ָ֑ ל  ר א  אמ  ין׃ וַת ָּ֖ ן וַתַַ֕  תַעֲשִָֽׁ ר  ד הַג ָ֑ ר  ָּ֖ הּ׃ וַת  תָה חֲמותָָֽׁ ר־צִוַָּּ֖ ל אֲש  עַש כְכ ֵ֥

ט וַתְגֵַ֥ל מַרְ  א בַלֶָ֔ ה וַתָב ֵ֣ מָָ֑ ה הָעֲר  ֵ֣ ב בִקְצ  א לִשְכַָּ֖ ו וַיָב ַ֕ ב לִבֶ֔ שְתְ֙ וַיִיטֵַ֣ עַז וַי  אכַל ב ָּ֤ ב׃ וַי ֹּ֨ יו וַתִשְכָָֽׁ גְלֹתָָּ֖

 ָ֑ יש וַיִלָפ  ד הָאִָּ֖ רֵַ֥ ח  יְלָה וַי  י הַלֶַ֔ יו׃ וַיְהִי֙ בַחֲצִֵ֣ ת מַרְגְלֹתָָֽׁ ב  ָּ֖ ה ש כ  ֵ֣ה אִשֶָ֔ ר ת וְהִנ  אמ  ת וַת ִ֗ ר מִי־אָָ֑ אמ  וַי ָּ֖

יהוָה֙  תְ לַָֽׁ ה אַָּ֤ ר בְרוּכָֹּ֨ אמ  תָה׃ וַי ִ֗ ל אָָֽׁ ָּ֖ י ג א  תְךֶָ֔ כִֵ֥ ךָ֙ עַל־אֲמֵָ֣ ךָ וּפָרַשְתָָּ֤ כְנָפ ֹּ֨ וּת אֲמָת ֶ֔ כִי֙ רֵ֣ י  אָנ  בִתִֶ֔

ון מִן־הָ  ךְ הָאַחֲרָּ֖ ֵ֥ בְתְ חַסְד  יטֶַ֛ ה ה  יר׃ וְעַתִָ֗ ל וְאִם־עָשִָֽׁ ים אִם־דַָּ֖ חוּרִֶ֔ י֙ הַבֵַ֣ ת אַחֲר  כ  ון לְבִלְתִי־ל ִ֗ רִאשָ֑

יִל אָָֽׁ  ת חַָּ֖ ש  ֵ֥ י א  י כִֶ֛ עַר עַמִֶ֔ עַ֙ כָל־שֵַ֣ ֹּ֨ י יוד  ךְ כִָּ֤ ה־לָָ֑ ש  ע  ָֽׁ י א  ר־ת אמְרִָּ֖ ל אֲש  י כ ֵ֥ ירְאִֶ֔ י בִתִי֙ אַל־תִֵ֣ תְ׃ וְעַתָה֙ כִֵ֣

י אם ג   ם כִֵ֥ ךְ טוב֙ אָמְנֶָ֔ ֵ֥ ר֙ אִם־יִגְאָל  ק  יְלָה וְהָיָָּ֤ה בַב ֹּ֨ ינִי׀ הַלִַ֗ נִי׃ לִֵ֣ ָֽׁ וב מִמ  ל קָרֵ֥ ָּ֖ ֵ֥ש ג א  כִי וְגֶַ֛ם י  ל אָנ ָ֑ ָּ֖ א 

ר׃ ק  י עַד־הַב ָֽׁ כִי חַי־יְהוָָ֑ה שִכְבִָּ֖ יךְ אָנ ָּ֖ ךְ וּגְאַלְתִֵ֥ ֶ֛ אֳל  ֙ לְגָָֽׁ א יַחְפ ֵּ֧ ל וְאִם־ל ֹּ֨ ב מַרְגְלָתו  יִגְאֶָ֔ וַתִשְכַָּ֤

הוּ עַד־הַ  ָ֑ ע  ת־ר  יש א  יר אִָּ֖ קָם בִטְרום יַכִֵ֥ ר וַתַָ֕ ק  ר ב ֶ֔ אמ  ן׃ וַי ִ֗ ר  ה הַג ָֽׁ אָה הָאִשָָּ֖ ע כִי־בֵָ֥ ר֙ אַל־יִוָּדֶַ֔ אמ  וַי ֹּ֨

יהָ וַיָ  ת עָל ֶ֔ ש־שְע רִים֙ וַיֵָ֣ש  הּ וַיָָּ֤מָד ש  ז בָָ֑ אח  הּ וַת ֵ֣ חֳזִי־בָָּ֖ ָֽׁ יִךְ וְא  ר־עָלֶַ֛ חַת אֲש  בִי הַמִטְפֵַּ֧ יר׃ב ָּ֖ הַָ֠  א הָעִָֽׁ

הּ  ל־חֲמותֶָ֔ ר וַתָבוא֙ א  אמ  יש׃ וַת ַ֕ הּ הָאִָֽׁ שָה־לָָּ֖ ר עָָֽׁ ֵ֥ ת כָל־אֲש  ֶ֛ הּ א  ד־לֶָ֔ ג  י וַתַֹּ֨ תְ בִתִָ֑ ר מִי־אֵַ֣ אמ  וַת ָּ֖

י בִ  ר֙ שְבִֵ֣ אמ  ךְ׃ וַת ֹּ֨ ָֽׁ ל־חֲמות  ם א  יָקָָּ֖ ואִי ר  ר  אַל־תָבֵ֥ י אָמֵַ֣ י כִִּ֚ ה נֵָ֣תַן לִָ֑ ל  ָּ֖ ים הָא  ש־הַשְע רִֵ֥ ר ש  ֵ֣ ד אֲש  י עִַּ֚ תִֶ֔

ום׃ ר הַיָֽׁ ה הַדָבָָּ֖ י־אִם־כִלֵָ֥ יש כִָֽׁ א יִשְק ט֙ הָאִֶ֔ י ל ָּ֤ ר כִֵ֣ ל דָבָָ֑ יךְ יִפ ֵ֣ ָּ֖ ין א  דְעִֶ֔ ָֽׁ  ת 
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עַז  4 ר־ב ֶ֔ ר דִב  ֵ֣ ר֙ אֲש  ל ע ב  ָּ֤ ה הַג א  ב שָם֒ וְהִנ ֹּ֨ ֵ֣ש  עַז עָלֵָ֣ה הַשַעַר֮ וַי  וּרָה וּב ֹּ֨ ר סֵ֥ אמ  ה פְלֹנִֵ֣י וַי ֶ֛ שְבָה־פ ָּ֖

יר  אַלְמ נִָ֑י ֵ֥י הָעִָּ֖ ים מִזִקְנ  ה אֲנָשִֶ֛ ח עֲשָרֵָּ֧ ב׃ וַיִקִַּ֞ ָֽׁ ש  הוַיָָּ֖סַר וַי  ר שְבוּ־פ ָ֑ אמ  בוּ׃  וַי ֵ֣ ָֽׁ ש  ל וַי  ר֙ לַג א ֶ֔ אמ  וַי ֹּ֨

בָה מִשְ  י הַשָָּ֖ ה נָעֳמִֶ֔ ךְ מָכְרֵָ֣ ל  ָ֑ לִימ  א  ינוּ ל  ר לְאָחִָּ֖ ֵ֥ ה אֲש  ֶ֔ לְקַת֙ הַשָד  ה ח  ֵּ֧ גְל  רְתִי א  י אָמַַּ֜ ב׃ וַאֲנִֹּ֨ ה מואָָֽׁ ֵ֥ ד 

ל הַגִֵ֣ידָה א יִגְאַַּ֜ ל וְאִם־ל ֹּ֨ ֵ֣י עַמִי֒ אִם־תִגְאַל֙ גְאֶָ֔ ד זִקְנ  ֵֵֽ֣ג  י שְבִים֮ וְנ  ד הַָֽׁ ֵֽג  ֵ֥ ה נ  נ  ר קְַ֠ אמ ִ֗ י  אָזְנְךֵָ֣ ל  דַע כִֵ֣ י וְא  לִִ֗

ר אָנ   אמ  יךָ וַי ָּ֖ ָ֑ י אַחֲר  ול וְאָנ כִָּ֖ תְךָ֙ לִגְאֶ֔ ין זוּלָָֽׁ ָּ֤ י א  ה מִיֵַ֣ד נָעֳמִָ֑ ָּ֖ עַז בְיום־קְנותְךֵָ֥ הַשָד  ר ב ֶ֔ אמ  ל׃ וַי ֵ֣ גְאָָֽׁ י א  כִֵ֥

א אוּכַ  ל ל ָּ֤ ר הַג א ִ֗ אמ  ׃ וַי ֵ֣ ת עַל־נַחֲלָתוָֽׁ ָּ֖ ם־הַמ  ים ש  ת֙ קָנִיתִי לְהָָקִֵ֥ ת־הַמ  ש  ָֽׁ וּת הַמואֲבִיָָּ֤ה א  ת רֵ֣ א  מ  ל֙ וַּ֠

י גְ  ת־נַחֲלָתִָ֑ ית א  ן־אַשְחִָּ֖ י פ  ל׃לִגְאול לִֶ֔ ל לִגְא ָֽׁ י ל א־אוּכַָּ֖ י כִֵ֥ ת־גְאֻלָתִֶ֔ ים  אַל־לְךָָּ֤ אַתָה֙ א  וְז את֩ לְפָנִֹּ֨

א הוּ וְז ֵ֥ ָ֑ ע  ן לְר  ו וְנָתֵַ֣ יש נַעֲלָּ֖ ף אִֶ֛ ר שָלֵַ֥ ֵ֣ם כָל־דָבֶָ֔ ה וְעַל־הַתְמוּרָה֙ לְקַי  ל עַל־הַגְאוּלָָּ֤ ה בְיִשְרָא ַּ֜ ת הַתְעוּדָָּ֖

ל׃  ָֽׁ ֶ֛ בְיִשְרָא  ר הַג א  אמ  ךְוַי ֵּ֧ ה־לָָ֑ עַז קְנ  ו׃  ל לְב ָּ֖ ף נַעֲלָֽׁ ם֙ וַיִשְלָֹּ֖ ים אַת  דִָּ֤ ם ע  ים וְכָל־הָעִָ֗ נִַּ֜ עַז לַזְק  ר֩ ב ֹּ֨ וַי אמ 

י׃ וְגֵַ֣  ון מִיַָּ֖ד נָעֳמִָֽׁ ון וּמַחְלָ֑ ר לְכִלְיָּ֖ ֵ֥ ת כָל־אֲש  ֶ֛ ךְ וְא  ל  לִימ ֶ֔ א  ָֽׁ ר ל  ֵ֣ ת־כָל־אֲש  יתִי֙ א  י קָנִֹּ֨ ום כִָּ֤ וּת הַיֶ֔ ת־רֵ֣ ם א 

ם הַמ אֲבִ  עִֵ֥ ת מ  ֶ֛ ם־הַמ  ת ש  ֵּ֧ ת֙ עַל־נֵַ֣חֲלָתוֶ֔ וְל א־יִכָר  ם־הַמ  ים ש  ה לְהָָקִָּ֤ י לְאִשִָ֗ יתִי לִֵ֣ ון קָנִֵּ֧ ת מַחְלַּ֜ ש  יָה֩ א ֹּ֨

ים  דִָ֑ נִָּ֖ים ע  עַר וְהַזְק  ר־בַשֶַ֛ ם אֲש  וּ כָל־הָעֵָּ֧ אמְרַּ֜ ום׃ וַי ֹּ֨ ם הַיָֽׁ ָּ֖ ים אַת  דִֵ֥ ו ע  עַר מְקומָ֑ יו וּמִשֵַ֣ חָָּ֖ ן֩ א  ה  יִת  יְהוָֹּ֨

ה־חֵַ֣  ל וַעֲש  ית יִשְרָא ֶ֔ ֵ֣ ת־ב  ם֙ א  יה  וּ שְת  ר בָנָּ֤ אָה֙ אֲש ֹּ֨ ל׀ וּכְל  ָּ֤ ךָ כְרָח  ית ִ֗ ל־ב  ה א  ה הַבָאֵָ֣ ת־הָאִשַָּ֜ ָֽׁ יִל א 

ה מִ  יהוּדָָ֑ ר לִָֽׁ ה תָמָָּ֖ ר־יָלְדֵָ֥ ֙ אֲש  ר  ית פ ֶ֔ ֵ֣ יתְךָ֙ כְב  ָֽׁ י ב  ם׃ וִיהִָּ֤ ח  ית לָָֽׁ ֵ֥ ם בְב  ָּ֖ תָה וּקְרָא־ש  פְרֶָ֔ רַע בְא  ן־הַז ִ֗

את׃ ה הַז ָֽׁ נַעֲרָָּ֖ ן יְהוָה֙ לְךֶָ֔ מִן־הַָֽׁ ָּ֤ ר יִת  ה  אֲש ֹּ֨ ן יְהוֵָ֥ יהָ וַיִת ֹּ֨ ָ֑ ל  א א  ה וַיָב ָּ֖ ת־רוּת֙ וַתְהִי־לוֵ֣ לְאִשֶָ֔ עַז א  ח ב ָּ֤ וַיִקַֹּּ֨

ן׃  ָֽׁ ד ב  ל  ֵ֥ ון וַת  רָיָּ֖ הּ ה  ה אֲַ֠ לֶָ֛ וּךְ יְהוֶָ֔ י בָרֵ֣ ל־נָעֳמִֶ֔ ָֽׁ רְנָה הַנָשִים֙ א  ום וַת אמַָּ֤ ל הַיָ֑ ָּ֖ ךְ ג א  ית לֶָ֛ א הִשְבִֵ֥ ר ל ֵ֣ ש 

ר־ ש  ךְ אֲָֽׁ ָּ֤ י כַלָת  ךְ כִֵ֣ ָ֑ יבָת  ת־ש  ל א  ָּ֖ ש וּלְכַלְכ  פ  יב נ ֶ֔ שִֵ֣ יָה לָךְ֙ לְמ  ל׃ וְהָָּ֤ ָֽׁ ו בְיִשְרָא  א שְמָּ֖ ֵ֥ ךְ֙ וְיִקָּר  ת  בַֹּ֨ אֲה 

ים׃ ה בָנִָֽׁ ךְ מִשִבְעָָּ֖ ובָה לֶָ֔ ר־הִיא֙ טֵ֣ תוּ אֲש  ח  יְלָדֶַ֔ הּ וַתְהִי־לוָּ֖ וַתִקַֹּּ֨ יקֶָ֔ הוּ בְח  ֵ֣ ד֙ וַתְשִת  ל  ת־הַי ֹּ֨ י א  נָעֳמִָּ֤

ת׃  נ  ָֽׁ ילְא מ  ן לְנָעֳמִָ֑ ָּ֖ ר יֻלַד־ב  אמ ֶ֔ ם֙ ל  ות ש  נֵ֥ אנָה֩ לוֹּ֨ הַשְכ  י  וַתִקְר  וּא אֲבִי־יִשַָּ֖ ד הֵ֥ ה שְמו֙ עוב ֶ֔ אנָָֽׁ ָּ֤ וַתִקְר 

ד׃  פ י דָוִָֽׁ  אֲבִֵ֥

ר    ָּ֖ ֙ פ  ר  ות פֶָ֔ ה֙ תולְדֵ֣ ל  ב׃ וְא ֹּ֨ ינָדָָֽׁ ת־עַמִָֽׁ יד א  ם הולִֵ֥ ם וְרָָּ֖ ת־רֶָ֔ יד א  צְרון֙ הולִֵ֣ ון׃ וְח  צְרָֽׁ ת־ח  יד א  ֙ הולִֵ֥

עַז הולִֵ֥  עַז וּב ָּ֖ ת־ב ֶ֔ יד א  ה׃ וְשַלְמון֙ הולִֵ֣ ת־שַלְמָָֽׁ יד א  ון הולִֵ֥ ון וְנַחְשָּ֖ ת־נַחְשֶ֔ יד א  ינָדָב֙ הולִֵ֣ יד וְעַמִָֽׁ

ת־יִ  יד א  ד֙ הולִֵ֣ ד׃ וְע ב  ָֽׁ ת־עוב  ד׃א  ת־דָוִָֽׁ יד א  י הולִֵ֥ י וְיִשַָּ֖   שֶָ֔

  
 


